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How do we come to know a place? Pond is a

place many of us have already encountered
during our studies at UBCO. This winter, we
have been invited to spend more time here—
arriving with new curiosities and practices
for understanding this place differently.

We have wondered: Do we have permission to be here?
What does Pond want us to know? What power relations
are at play here? What other beings, forces and processes
does Pond'’s existence depend on? How can we listen and
attune to Pond’s desires and needs? Arriving at Pond, we
bring our own positionalities, histories, memories and
agendas. Many different stories emerge.

A research method always includes the method and the
research object, but it also includes the researcher as a
determining factor.

This chapbook was developed as part of SUST/CULT 304:
Place-based Methods for Interdisciplinary Research, an
undergraduate course designed as part of a project on
Access and Inclusion in Environmental Humanities Research,
funded by UBCO's ALT-2040 program. Researchers
included Astrida Neimanis, Natalie Forssman, Daisy
Pullman, Haeda Gaide, Emilie Ovenden and Madeline
Donald. Blair Weber and Julia Jung have contributed to its
implementation.

Thanks to all of the students in SUST/CULT 304 in 2024/25
and 2025/26 for meeting pond with openness and
curiosity.



1. Listening

Mozelle Bertelsen

How can we listen with more than our
ears? What does “listening” include?



Lola Macherey
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Ally Shorter

| felt like the trees were reaching
for each other, as though they
were happy to be in each other's
company. — photo & text by
Maaike Houtstra
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During my time at Old Pond yesterday, | sat between a very cold stop
and a bright spot where when | turned right, | was directly in the range
of the sun. Alongside the construction noise and the noise of the buses,

| felt that both myself and the Old Pond were in between feelings and

future transformations. — Soha

Connecting to the statements "water movements,
pathways resiliency and power teach us who we are and
who we can be as people,” and "water will always find a
way around obstructions, under and over and through,”

finding this small patch of water bracketed by the

destruction that is construction. | felt that this patch
exemplified these statements perfectly. | see resilience in
its quiet humility, yet powerful presence. The water here
makes itself known. It refuses to be ignored, and demands
that it be worked around. - Nimrat Kaur Dhaliwal



Laying in the grass, enjoying the light breeze and unseasonably
warm sun, what struck me was how little | could hear what | was
expecting to hear. The distant highway hum, the whir of plane
engines, bustling and beeping of construction sites; any non-human
sounds were like whispers in a room of yells. Struggling to hear the
small fragments of birdsong and the wind rustling seed-heads next
to my ears, "am | welcome here?" feels an odd question to ask. Not
for any lack of life or perceived consciousness in the place, but
because asking a place so subdued by human authority this question
feels about as genuine as a paying costumer asking the consent of
the trafficked; in other words, can the subjugated actually consent to
those in the positionality of the subjugator? Let alone genuinely
welcome? And should my tuition (among that of many others) one
day go to scraping this small meadow of its life, root systems,
nutrient and carbon rich soil for something more profitable, what
would my personal intentions there have mattered? There have been
many woods, canyons, mesas, which | have felt either welcomed or
unwelcome by; places which despite innate human presence, |
believe, have not lost their power; | don't feel the same for this one.
- Jennifer Blake



This was the setup that |
had when practicing this
method. It was a sunny
but chilly day, so | had a
warm coffee
accompanying me while
listening. - photos & text

by Ria Kaeley



“What kinds of
places deserve
attunement and
consent? would
you ask a biology
lab room
permission the
same way you
would a forest? A
classroom? your
house? ...

|~ Gabrielle Luedke-Nic

... if a single
tree wants you
to leave but the
pond welcomes
you, does the
individual
negate the
consent of the
whole?” - AJ

Maaike Houtstra



Map by Grae Englund
Photo by Hamid Al Mahri

@\Vhen | sat down, | didn't really look closely at my surroundings (I just§
®sat down in the first place | saw). As | sat and started tuning, | zoned

recognized three trees, one to my left, one to my right, and one!
directly in front of me. As | looked closely | realized that the tree in




| saw connections most with the line, “recognize water as a
sacred entity and relative that connects all life.” When
walking around the pond, | noticed lots of little water paths
and drainage routes leading from all over the place to the
center of the pond, like arms outreached, connecting to
everything in the landscape. This prompted me to think
about how water connects things, like the line in the water
declaration. | then thought beyond the pond and how water
makes up nearly everything organic on the planet, and how
it is a key building block to us existing and our surroundings
existing. Water is the one thing that all life has in common in
a way connecting us all. This, to me, highlighted the sacred
nature of water and its special presence in the creation of
our world. — Jordan



Noah Gordon

| found after | identified that connection, | felt closer to the
pond. It made me realize how importance relation is to care.
Not to say that one should need to have a personal
connection to something to want to protect it, or at the very
least not harm it. Empathy should take care of that small
piece. However, by inciting old memories, | felt more passion
towards the pond. Building upon the natural instinct to want
to protect the environment has now allowed me explore what
possible relations | could have towards this space beyond
knowing it should be protected for its importance as an
ecosystem. - Maggy Woelfing
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When | found my spot near the Old Pond, | felt welcome. | have
frequently sat in this spot on warm sunny days; it has always called
to me for some reason. On my right is a large, old Ponderosa Pine
tree, full of chirping birds and pinecones. As | sat here, some of the
birds started to drop pieces of pinecone on my head... | wasn't sure

if | should take this as a sign to stay or leave?

While | sat here, | thought a lot about whether the pond and the
living beings around it knew | was here, If | was part of the system
or just an observer. This led me to think a lot about humans and our
environment, and how we view ourselves as something "other",
rather than being part of it. But do we deserve to be part of it? Or
are we a disruption to the steady state of systems and places like
the Old Pond?

Listening to the wind and the birds, feeling the shifting dried pine
needles below where | sat, and feeling the pinecone pieces drop on
my head and the warm sun on my face, | really tried to come to a
conclusions about whether | belong here or not. I'm still unsure, and
| think | will need to keep coming back to this place to see if | do.
— Tamsyn King
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Maddy Krestanowich

How does mapping a place build relationship
and understanding to it? What can be
mapped? What can’t be?

How do we map our memories?



| found it very interesting to see texts and maps in
a UBCO context from over 10 years ago. On one of
the maps, the pace in which we now know as the
Old Pond was labelled "ephemeral pond." This was
a new term to me, so | Googled it and found that
they are "temporary, shallow wetlands that fill with
water during spring rains or snowmelt and typically
dry up by summer or fall” - Ria Kaeley
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| wonder if the pond would appreciate an apology? —
Mathias
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What species are in & around the pond? And what may
have been removed when it was built? — Tesi

Issy Jackson




Everything exists from water; the flora and
fauna are here due to the biome this pond
creates. all the beauty of this pond exists
because the water allowed it to. It is resilient
in spite of the pollution that surrounds it.
remnants of this pond will exist long after we
are gone but how will it change due to
human activity? What is our responsibility in
protecting and preserving it?

- Issy Jackson
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Kayla Majerech

Water is in every minute natural object around
us, we just need the vision to see it and its
Importance. - Vraj



Anonymous mapper

history acts,

creates aware-ness
water flows, gathering.
land connects to pond
campus is drainage.
barely connects.

water flows into water.

- Nimrat Kaur Dhaliwal
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Jordyn Sanche

But something that brought me back to the land was,
of all things, poop. | veered off the path and amongst
all the pinecones and pine needles and sticks, and |
found some animal droppings. They were small and
rounded - most likely deer poop. At first, it reminded
me of when | had a pet bunny as a kid, as they have
similar shaped droppings. | then thoughts about how
the place held the memory of the animal's presence
through its droppings and how the droppings are the
trace the animal left upon the place. Now, it is littered
among the leaf litter and decomposing pine needles.
They are all in a state of decomposition, like

geopoetics. - Ally Shorter



Jeronimo Bahamon
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Ria Kaeley
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3. Storying
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Zoe Sibthorp

What stories does this place tell? How can 1
change those stories up?
What stories do I want to tell?
What collective stories emerge from our
experiences with Pond?



Last Thursday, the present members of Group 5
(myself, Liv, Maddy, Khaliun and Kajah) identified
various "stakeholders" at the pond, and connected
them to the four syilx Food Chiefs, as mentioned in
the method. We were particularly drawn to the
category of ROCK, and started to wonder what
classified as a rock at Pond.

Technically, the Earth is a "rock", but we don't often
think about all the land beneath us is just a rock. We
were interested in the different perspectives on Rock
that we could capture by taking pictures of the
different things and beings we considered to be
Rocks at Pond. We decided that we would assemble
these photos into one large photo (not necessarily a
collage) so that we could visualize what our different
perspectives of Rock would be at Pond.
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Electric Fluids by Jake Yule

You can't plug a cable to a faucet
nor a hose to a laptop.

Yet, these things still let flow
electric fluids

What then, of the plumber, the electrician, and me?
We, pieces of this circuit

flowing round

flowing up

flowing across

Space matters, and matter shoots
from space, charging space,
mind, soul, body—whole

A new node to the network
among the gravel, stones, cement
metal, wood, water, and

electric fluids

Rustling branches remind me of
this community

Does Mr. Squirrel greet Mrs. Stone,
while she tends to her garden
and him to his business?

Querying glistening quartz,

The trickster to Champlain and 100,000 children.
So, we assign this value to "Canadian diamonds"
but we say our crown jewels lie deeper, still

Still, I find much deeper
electric fluids
conducting themselves across space and time

Irrelevant to markets,
relevant everywhere else.



Once we committed to our fungus chief,
we started thinking about what fungus
represents and the perspectives it opens
up for us. We discussed the themes of
fungus like information/storage/history,
communication, reuse and recycling,
mystery, and how systems can both
connect things and exclude them at the
same time.

We ended with an experiment where we
all walked around with the fungus lenses
in mind. We took photos of places where
we thought these "seen/unseen"
interactions might be happening, or
where the pond hinted they could be, and
turned them into a collage as a way of
collecting little traces of relationships
that are real but not always obvious.






PONDerosa & by Lily
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Trees as stabilizers (through their roots on the banks of Pond), caregivers and
habitat makers, protectors, story holders and storytellers, and an entity that
holds years of wisdom. We thought of the Trees as a grandparent or elder.
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Cattails as protectors (through filtering contaminants/ metals before they
reach the water), habitat providers, comforters (we felt as if they are
hugging the pond), and supporters of the overall health of the pond. We
placed the role of a godparent onto these plants.




Moss is an
overlooked,
sensitive, and
vital entity to The
Pond, as it
creates tiny
ecosystems
within its mass
and provides
water retention
and filtration.
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This entity
serves as a
reminder to pay
attention to the
‘'small’
components of
life, and to be
open (porous)
to new
experiences.

p, (71
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Photo by Maddy Krestanowich; drawing & words by Jett




